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Address. 


v  The  Author  in  the  course  of  his  Teaching  having  found  by  experience 
that  the  Studies  he  published  in  two  Books  a  few  years  ago  are  too  diffi  _ 
cult  to  be  really -useful  to  Pupils,  until  they  are  consideraby  advanced; 
and  at  the  same  time  seeing  the  necessity  of  their  practising  Exercises 

.  S' 

or  Studies  soon  after  they  have  gone  thro’  his  Instruction  Book,  has 
•  prepared  the  present  Work,  which  he  flatters  himself  will  be  found 
sufficiently  easy,  and  pleasing  to  lead  the  Pupil  on  by  degrees  to  the 
Books  already  alluded  to ,  and  which  he  considers  as  a  continuation  of 
this  work.  The  advantages  to  be  derived  from  an  attentive  study  of 
Exercises  of  this  kind,  he  need  not  dwell  upon;  since  it  has  been  ac_ 

knowledged  by  all  good  Musicians  to  be  the  best  method  (for  every  In  _ 

\ 

strument]  which  a  Pupil  can  pursue;  and  he  trusts  that  by  a  proper  at_ 

■  -V 

tention  to  the  present  Work  the  diligent  Pupil  will  not  fall  short  of  the 
advantages  so  generally  attendant  on  well  directed  Industry  and  per_ 


severance . 
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Address. 


The  Author  in  the  course  of  his  Teaching  having  found  by  experience 
that  the  Studies  he  published  in  two  Books  a  few  years  ago  are  too  diffi  _  • 

cult  to  be  really  useful  to  Pupils,  until  they  are  consideraby  advanced; 
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and  at  the  same  time  seeing  the  necessity  of  their  practising  Exercises 
or  Studies  soon  after  they  'have  gone  thro’  his  Instruction  Book,  has  ' 
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prepared  the  present  Work,  which  he  flatters  himself  will  be.  found 
sufficiently  easy,  and  pleasing  to  lead  the  Pupil  on  by  degrees  to  the 
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Books  already  alluded  to,  and  which  he  considers  as  a  continuation  of 
this  work.  The  advantages  to  be  derived  from  an  attentive  study  of 
Exercises  of  this  kind,  he  need  not  dwell  upon;  since  it  has  been  ac 

knowledged  by  all  good  Musicians  to  be  the  best  method  (for  every  In  - 
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strument^  which  a  Pupil  can  pursue;  and  he  trusts  that  by  a  proper  at. 
tention  to  the  present  Work  the  diligent  Pupil  will  not  fall  short  of  the 
advantages  so  generally  attendant  on  well  directed  Industry  and  per, 
severance . 
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